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Threadgill's solo takes uson a Journey from stepwise m@

Henry Threadgill's Alto Sax

Solo on ‘Award The Squadtett

hen the topic of wind player
Hernry Threadgill is brought up,
it’s often for his compositional

skills, which are certainly laudable. But that
doesn’t mean his improvisational abilities
aren’t worth a listen, or even a close exam
ination. Here we have Threadgill’s alto sax-
ophone solo on “Award The Squadtett,” from
1987's Easily Slip Into Another World (RCA
Novus), transposed here for instruments
pitched in E-flat. This section starts outin the
key of A-flat major (concert B), somewhat of a
difficult one for saxophone. It does modulate
down to G, but then back to A-flat (and back
to G again). The changes are mostly the same
(your standard I-1V=ii-V, but without the VI
in the A-flat major part), so it could appear to
be a study in navigating a difficult key.

Except Threadgill doesn't play the same
licks in the two keys, or even demonstrate
any bad-ass chops across the keys. His solo
moves in more of a stream-of-consciousness
manner to its conclusion. But there are note-
worthy elements that he develops through
this improvisation.

For example, Threadgill starts out play-
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ing one note (D# on the alto) for a full three
bars, and then decorates the note with a
half-step approach. Then we move into sca-
lar motion (quoting the melody in mea-
sures 5-7). In bars 7 and 8 he kicks off the
scales with ascending fifths. I've heard this
called musical gravity, where a large leap in
one direction is often countered with scalar
motion in the opposite direction.

But not always. Threadgill starts violating
this “rule” in bars 17-18, where we get leaps
down and up. He did set this up by starting
to incorporate larger intervals, like the minor
third in bar 11, the fourths in the following
measure, consecutive thirds in bar 15 and
then a seventh in 16. So when the 10th and
11th show up in measures 17-18, they're not a
total departure, more of an exaggeration

Threadgill brings us back to scalar motion
immediately. There are some larger inter-
vals, though nothing more than a fifth, and
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Jimi Durso is a guitarist and bassist!
He recently released an album of
on the string bass, titled Border Of
tyimidurso bandcamp.com.
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